
Happy Thanksgiving to everyone and 
many happy returns of the day!!! By the 
time you read this, Thanksgiving will be 
but a pleasant memory and the giving 
season in full bloom. May your thoughts 
and actions be focused on those in need 
of your kindness and care. 

 

I would like to give thanks today: 

 

Thank you Denise Jackson, President, 
Gettysburg Poetry Society, and GPS 
members, for hosting PPS’ Fall 2012 
Conference. It was evident that a great 
deal of thought, preparation, and talents 
went into this three-day extravaganza. 
Thank you so much. 

 

Thank you April Line for your four years 
of dedicated service to PPS as the Editor 
of the Sylvan. April put her own stamp 
on our newsletter and it, and we, are the 
better for it. It is my hope that we will be 
able to build upon the solid foundation 
that she leaves behind. Wishing you 
much good luck, April, in all of your fu-
ture endeavors. 

 

I would like to extend a personal thank 
you to all of the Officers and Board 
Members who have served PPS so dili-
gently during their terms of office. With-
out their dedication and talents our or-
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ganization could not exist. In particu-
lar, I would like to thank Nancy Henry 
Kline, outgoing Treasurer, and Lynn 
Fetterolf, outgoing Vice President for 
their service. May the future treat 
them well. 

 

A special and personal thank you to 
Marilyn Downing and Ann Gasser for 
their tireless work on behalf of our or-
ganization, for forever it seems. Both 
of these fine ladies are dear friends of 
mine and have mentored me in my 
development and love for poetry. Bless 
you both! Please note: If I turned our 
badly, it’s their fault! 

 

During our Fall Conference, a new 
slate of officers was elected. The re-
sults of that election are listed else-
where in the newsletter. The new 
treasurer, DeAnna Spurlock has in-
formed me that, due to personal rea-
sons, she will be unable to assume the 
duties of Treasurer. Consequently, I 
will continue to perform as acting 
Treasurer until the end of our member-
ship period, November 30, 2012. It is 
essential that a new Treasurer be lo-
cated as soon as possible since en-
tries to our annual contest are now 
beginning to arrive. 

 
(Continued on page 3) 



down. 
 
4. Become an active member of literary societies, po-
etry workshops, reading groups, etc. It's usually the 
small minority who take on the lion's share of the work: 
make sure you're one of them. 
 
5. Help fellow writers. The arts are a competitive busi-
ness, and kindnesses may not be returned, but ruth-
lessness is not admired. Authors are generally remem-
bered far longer than their productions. 
 
6. Don't provide criticism unless a) it is actually re-
quested, b) the request is genuine and not a desire for 
compliments, c) you can say something positive about 
most of the work, and d) you can show what needs to 
be done in the offending passages. In general — don't. 
 
7. Be modest, but not a shrinking violet. Accept if you're 
asked to appear on local radio or chair a discussion 
group, and work hard to make a success of it. 
 
8. Be professional and accommodating. Unpublished 
poems under 40 lines in length doesn't mean "a bit 
over 60 lines but you can cut it down". Nor do editors 
enjoy having a constant stream of amendments as the 
deadline approaches. If you can't contemplate editorial 
"improvements" being made, then withdraw the piece 
or send alternatives. 
 
9. Find out what is wanted: when, where 
and in what form. Magazines are not hap-
hazard collections of poems, but a struc-
tured arrangement of work the editor 
wishes to commend to the public. Your sub-
mission may be the greatest poem of the century, but if 
style, subject and timing are wrong then the rejection 
slip will surely follow. A few magazines may keep your 
submission for forthcoming issues, but many are fully 
stocked for months or years ahead. 
 
10. Understand the media, and stay in front. Since this 
year's hot topics are stale by next, you must be continu-
ally recreating your image while steadily improving the 
work. 
 
11. Be methodical and consistent. Don't expect over-
night recognition, but do work to a clear campaign. 
That, at least, is within your control. 

P a g e  2  V o l u m e  6 2  I s s u e  4  

O n  M a k i n g  O n e ’ s  S e l f  N o t a b l e  

John Holcombe, PoetryMagic.co.uk 
 
How do you get yourself so well known that people 
will demand your work — editors, workshop conven-
ers and the public? How is a reputation built, and 
sustained? One good way is through poetry contests. 
 
Poetry doesn't differ from any other art that is cur-
rently in oversupply. There are no great secrets in 
winning poetry contests or other form of recognition. 
Remember that you have to do the work, generally 
all of it. There are few or no literary agents for poets, 
and a first place or glowing review in a small maga-
zine does not usually bring in the commissions, ap-
pearances or sales. 
 
Poetry Contests and Self Publicity 
 
Publicizing yourself commonly takes as much effort 
as writing the poetry. Don't neglect it. Publicity is not 
success, but it does create the time, opportunity and 
encouragement to write better. 
 
Enjoy but don't be fooled by the the hype of publish-
ers and critics. Keep your real work as something 
apart, which is fed but not overwhelmed by the no-
tice it receives. Your literary personality is what you 
create through your better writing, so make sure you 
understand what you're doing and can argue for it. 
 
Suggestions 
 
Some specific suggestions: 
 
1. Be distinctive. Do what other currently popular po-
ets are doing, but do it better and in your own par-
ticular way. The work should carry your hallmark, be 
something that only you could have pulled off. 
 
2. Do something outrageous. Buck the trend in ways 
useful to media journalists needing the good story. 
Feed the interviewer with the elements of an un-
usual persona or literary personality. Keep polecats; 
advise the UN on Third World agricultural develop-
ments; become a lap-dancer. 
 
3. Network. Most opportunities come through asso-
ciations, contacts and personal recommendations. 
Remember favours, and don't let your sponsors 
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mailing Newsletters and Prize Poems books by first 
class mail. Based on a cost analysis, PPS should 
save between $900and $1000 a year from an elimi-
nation of fees and dues paid to the US Post Office 
and NFSPS, and for the reduced cost for postage. In 
addition to the cost savings, the physical effort of 
mailing Newsletters and Prize Poems books has 
been nearly cut in half. 

 

Despite the US Post Offices’ “No Refund” policy, we 
were able to recover the recently paid $190.00 Bulk 
Mailing Permit fee for 2013. 

 

 

Richard “Dick” Lake, President 

Pennsylvania Poetry Society 

P r e s i d e n t ’ s   
M e s s a g e ,  C o n t ’ d  

PPS is in the final leg of its membership period and 
hopefully all of our members will renew and others will 
join our family.  

 

Richard “Dick” Lake, President 

Pennsylvania Poetry Society  

  

PPS INITIATIVES 

 

EMAILING NEWSLETTERS AND PRIZE POEMS BOOKS 

 

We have begun the process of transmitting NFSPS’ 
and PPS’ newsletters via email to all members who 
have provided a current email address. The past issue 
of NFSPS’ Strophes was our initial transmittal. The 
next issue of PPS’ Sylvan will be sent as soon as it is 
ready for publication. 

 

An email version of the Sylvan will allow us to provide 
additional content of interest to our members that 
must be excluded from our paper version of the Sylvan 
due to printing and mailing costs. Additionally, the 
email versions will arrive in members’ inboxes much 
sooner than the printed versions arrive by snail-mail, 
thereby, insuring that any date-sensitive content will 
be fresh off the vine. 

 

Members will receive both versions of both newslet-
ters unless they choose to unfriend (stop receiving) 
either the paper version or the email version of both 
newsletters.    

 

CHANGE IN MAILING NEWSLETTERS AND PRIZE PO-
EMS BOOKS 

 

In the interest of efficiency, effectiveness and econ-
omy, we stopped using USPS Bulk Mailing and are 

E d i t o r ’ s  P a r t i n g  N o t e  

I would like to express my sincere gratitude and 
fondness to PPS, and in particular to DeAnna 
Spurlock and Dick Lake with whom I have had the 
honor and privilege of working these past four 
years. 

I am honored and grateful to have been able to 
serve PPS as Newsletter Editor, and I hope that you 
have been as pleased with the newsletter as I am 
proud to put my name on it.  

I wish all of you great, poetic things, and though I 
am sad to go, It would be a disservice to stay.  

Fondest Wishes, 
-April Line 



D e s c r i p t i o n  o f  
C a t e g o r i e s  
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7. MARIAH QUANT MEMORIAL AWARD-- Subject: Na-
ture Form: amy traditional titled form (no haiku or 
other untitled form) Sponsor: Richard T. Lake 
 
8. GWEN DARLING GLASSBERG MEMORIAL AWARD-- 
Subject: Any except erotic or blasphemous Form: Free 
Verse Sponsor: Glassberg Fund 
 
9. HAIKU, SENRYU, TANKA AWARD-- Subject: Any 
Form: haiku, senryu, or tanka Sponsor: Nancy Henry 
Kline 
 
10. GPS AWARD-- Subject: Pennsylvania History Form: 
Narrative Sponsor: Gettysburg Poetry Society  
 
11. SELINA COX ESHLEMAN MEMORIAL AWARD-- Sub-
ject: Any Form: Rhymed & Metered Light Verse Spon-
sor: Harry Eshleman & Siblings 
 
12. DORMAN JOHN GRACE MEMORIAL AWARD-- Sub-
ject: Memories Form: Any Sponsor: Wallace Stevens 
Chapter Funds 
 
13. WILLIAM A. HILDEBRANDT MEMORIAL AWARD-- 
Subject: Art, Artists, Artistry Form: Any Sponsor: Mad 
Poets 
 
CATEGORIES #14 THROUGH #16 ARE FOR PPS MEM-
BERS ONLY 
 
14. ANDY FETTEROLF MEMORIAL AWARD-- Subject: 
Spirituality Form: Any Sponsor: Lynn Fetterolf 
 
15. BLANCHE WHITING KEYSNER MEMORIAL AWARD-
- Subject: Love poem with a fresh perspective--no tred 
cliches, not overly sentimental or trite Form: Any 
Sponsor: Keysner Poets 
 
16. LOIS KNOWLTON ROBERTS MEMORIAL AWARD-- 
Subject: Any Serious Form: Quatrain (4 lines) Spon-
sor: Carol A. Roberts 
 
17. DeANNA SPURLOCK HONORARY AWARD-- Sub-

ject: Dramatic Monologue Form: Any Sponsor 
Carlisle Poets 

P A  P o e t r y  C o n t e s t  
C o n t e s t  D e s c r i p t i o n s  

C o n t ’ d  

14 Categories for all, 3 Categories members only 
 
Prizes in Category #1 $100, $75,  
 
All other categories $30, $20  
 
Money-winning poems published in PPS PRIZE POEMS 
2013. 
 
Honorable Mentions and Citations awarded but not 
published.   
 
To compete, read all the rules and follow them  
carefully 
 
Entries may be mailed First Class between Oct. 15, 
2012 and Jan. 15, 2013 
 
to:  
Contest Entry Receiver Susan Vernon  
1108 Linn Drive,  
Carlisle, PA 17013 

1. THE GRAND PRIZE AWARD -- Any significant subject 
Any form 50 line limit 60 characters per line limit 
 
2. RAY FULMER MEMORIAL AWARD-- Subject: Any Form: 
Free Verse Sponsor: Betty Kegerreis Fulmer 
 
3. ROBERT K. STERN/ROBERT HEYDENBERK MEMO-
RIAL AWARD-- Subject: Sea and Sand(any theme about 
lakes, rivers, oceans, and/or the beach. Form: any Spon-
sor: The Heydenberk Family 
 
4. THE SPOTTSWOOD AWARD-- Subject: Creativity Form: 
Any Sponsor: Henry Spottswood 
 
5. CARLISLE POETS WORKSHOP AWARD-- Subject: Any 
Form: Any Sponsor: Carlisle Poets 
 
6. MARJORIE THOMPSON CHEYNEY MEMORIAL AWARD-- 
Subject: Any Form: any well-known and generally-
recognized traditional sonnet (you MUST name the son-
net pattern and follow rules precisely) Sponsor: Cadence 
Crafters 



If creative writing classes are usually an introduction 
to commercial writing, and poetry is never a paying 
proposition, why include poetry? What's the object — 
to get the creative juices flowing, or simply develop a 
more adventurous and flexible prose style? 

Discussion 

Poetry is the workshop of language, the most acute 
and comprehensive way we have of expressing our-
selves. And in poetry the medium is words. Prose may 
employ ready-made phrases — generally has to, given 
the needs of a busy world — but poetry works at a 
deeper level. One essential distinction between po-
etry and prose lies in the more sustained and elabo-
rate attention paid to its constituent parts. Words for 
poets have meanings, appropriate uses, associations, 
connotations, etymologies, histories of use and mis-
use. They conjure up images, feelings, shadowy 
depths and glinting surfaces. Their properties are 
marvellous, endless, not to be guessed at from casual 
inspection. And each property — meaning, associa-
tion, weight, colour, duration, shape, texture, etc. — 
changes as words are combined in phrases, rhythms, 
lines, stanzas and completed poems. Out of these 
properties the poetry is built, even if the end cannot 
be entirely foreseen but grows out of the very process 
of deployment, that continual, two-way dialogue be-
tween writer and poem. 

 

Poems start in odd phrases, an image, a tune in the 
head, a deeply incoherent pain. How these develop is 
the poetry. There is nothing difficult in stringing words 
together — not the exacting research a good journalist 
must undertake, or the backbreaking labour of novel-
writing. It's in responding to what has been written, 
feeling it, understanding it, extending its possibilities 
with imagination, honesty and sensitivity. But that 
means very fine discriminations. Verbal originality, 
wide sympathies, generosity of heart and a compas-
sion for the human condition are essential for poetry, 
but they are nothing without extended toil. Poetry 
trains the character needed to be an artist, the infi-
nite capacity to be honest and take pains. 

 

Poetry also calls for self-criticism, which becomes es-
sential as a writer's talents develop. Literary criticism 
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hones many skills, and those which the practising 
poet needs are close reading, explication and 
evaluation. And the first two because poems com-
monly fail through lack of care. The originating emo-
tion still clots the lines or, in striving for originality, 
the work becomes muddled, pretentious or incoher-
ent. The incomprehensible can always be taken for 
the profound of course, and much no doubt gets 
published for that reason, but only the beginner will 
see publication as the sole purpose of writing. 

 

The starting point of criticism is the analysis of the 
reader's or listener's response. Poems may be com-
plex, requiring a good deal of sorting out, but there 
has to be an immediate impact of some sort — not 
very strong, and not blatantly emotional necessarily, 
but something that allows the critic to ask: how is 
this obtained? how significant is it? how does it 
compare with similar works? Writers need to know 
what's been done before, and how comparisons 
may be objectively undertaken. 

 

Then there is literary theory. Poetry is a dense and 
compact medium. It is also an art form, serving no 
practical end. What better medium exists to ask 
such questions as: What purpose does language 
serve? How does it mediate between ourselves and 
the outside world? No doubt the answers are hard 
to arrive at. Humanism believed in the perfectibility 
of man. New Criticism had a simplistic psychology. 
Structuralism drew up fanciful analogies between 
literature and society. Semiotics misread its origina-
tors. Post-structuralists continue to push theories 
contrary to common sense and the authorities 
quoted. But all speculation gets the writer thinking, 
and there is surely a need for some theoretical sup-
port in a career that is not overly rewarded or well-
regarded. 

 

Furthermore, the subjects which current literary the-
ory claims to oversee are fascinating domains in 
their own right. Their study enriches, deepens and 
invigorates our understanding of the world. What-
ever beginners suppose, their ideas and outlooks 
come from somewhere, and the self-evident is usu-



S l a t e  o f  O f f i c e r s  
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ally the shallow and unexamined public mind. At its very 
least, theory serves as a prophylactic against the pre-
posterous and stultifying, and may provide something 
of the unifying inspiration that artists seek in their work. 

 

Creative Writing Classes 

 

Classes vary enormously. Most are excellent, though 
some still exist to give employment to hopeless writers. 
If a particular class is included in your course of study, 
then you're stuck with it. But if you have some choice in 
the matter, and particularly if you're footing the bill, try 
to evaluate by: 

 

1. Asking for testimonials, and following these up. 

 

2. Looking carefully at the reading lists supplied. From 
these the level and aspirations of the course should be 
apparent. 

 

3. Reading the published work of the class tutor. First 
class tutors do not necessarily write well, but you will 
not be happy under someone whose output you posi-
tively despise. 

Shadow play is among the few free entertainments left, 
and it must go on delighting children all around the globe. 
Derek N. Otsuji lives in Hawaii, and here’s his reminis-
cence. 
 
 
 
Theater of Shadows  
 
Nights we could not sleep— 
       summer insects singing in dry heat, 
              short-circuiting the nerves— 
 
Grandma would light a lamp, 
        at the center of our narrow room, 
               whose clean conspiracy of light 
 
whispered to the tall blank walls, 
       illuminating them suddenly 
              like the canvas of a dream. 
 
Between the lamp and wall 
       her arthritic wrists grew pliant 
              as she molded and cast 
 
improbable animal shapes moving 
       on the wordless screen: 
              A blackbird, like a mynah, not a crow. 
 
A dark horse’s head that could but would not talk. 
       An ashen rabbit (her elusive self) 
           triggered in snow 
 
that a quivering touch (like death’s) 
       sent scampering into the wings 
              of that little theater of shadows 
     
that eased us into dreams. 
 
 
 
American Life in Poetry is made possible by The Poetry 
Foundation (www.poetryfoundation.org), publisher of Po-
etry magazine. It is also supported by the Department of 
English at the University of Nebraska-Lincoln. Poem copy-
right ©2011 by Derek N. Otsuji. Reprinted from Descant, 
2011, Vol. 50, by permission of Derek N. Otsuji and the 
publisher. Introduction copyright © 2012 by The Poetry 
Foundation. The introduction's author, Ted Kooser, served 
as United States Poet Laureate Consultant in Poetry to the 
Library of Congress from 2004-2006. We do not accept 
unsolicited manuscripts. 
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If you haven’t been getting your newsletter, please 
send a note to Nancy Kline and Ann Gasser at the 
information on page 8. 
 
Our newsletters are archived on our website at 
www.nfsps.com/pa. 
 
Receiving your newsletter and the enclosed  
information about conferences, etc, is a really good 
reason to keep your info up to date with PPS. 

R e m i n d e r  



Excerpted from PoetryFoundation.org by The Editors 
 
These poems are perfect to quote at retirement parties or to 
scrawl in greeting cards. 
 
“won’t you celebrate with me” by Lucille Clifton 
 
won’t you celebrate with me 
what i have shaped into 
a kind of life? i had no model.  
 
“Testimonial” by Rita Dove 
 
Back when everything was still to come, 
luck leaked out everywhere. 
I gave my promise to the world, 
and the world followed me here. 
 
“My Triumph” by John Greenleaf Whittier 
 
And present gratitude 
Insures the future’s good, 
And for the things I see 
I trust the things to be;  
 
“Sole Blessing” by J. Allyn Rosser 
 
To make of this your being’s aim, 
its joy, and know by pulse and viscus 
the word joy.   
 
“The Blessing of the Old Woman, the Tulip, and the Dog” by 
Alicia Ostriker 
 
To be blessed 
said the old woman 
is to live and work  
 
“Live Blindly and upon the Hour” by Trumbull Stickney 
 
Awake! Give thyself to the lovely hours. 
 
Reflections on Retirement 
Office workers, farmers, soldiers, poets, and others consider 
their careers and affirm that there’s life after retirement. 
 
“The Uniform” by Marvin Bell 
 
Of the machine gun, I remember the way it fit 
behind my head and across my shoulder blades    

B e y o n d  R e t i r e m e n t  
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as I carried it, or, to be precise, as it rode me.  
 
“The Halls” by Mark Halliday 
 
If the halls don’t know you, the halls and the 
rooms 
of the buildings where you worked for seven 
years— 
 
“Ninety-Fifth Street” by John Koethe 
 
Half my life was still to come, and yet the rest 
was mostly personal: 
I got divorced, and Willy killed himself, and here 
I am now, ready to retire. 
 
“The Farm” by David Lee 
 
We sold it. To a man 
who would be a patriarch. 
 
“Retirement” by Karl Shapiro  
 
He still has his key, but it has a slippery feel. 
A colleague gives him a startled look, an over-
emphatic Hi! 
 
“Retirement” by Henry Timrod 
 
There is a wisdom that grows up in strife, 
And one—I like it best—that sits at home 
And learns its lessons of a thoughtful ease. 
 
[…] 
 
Against Retirement 
Whether drudgery or vocation, certain types of 
work can last a lifetime. 
 
from “The Woman’s Labor” by Mary Collier 
 
Though we all day with care our work attend,  
Such is our fate, we know not when ’twill end.   
 



Chapter Contact Info 
 
Cadence Crafters:  Isobel Beaston, 610-361-8314 
 

Carlisle Poets:  Susan Vernon, snvernon@comcast.net, 717-422-5074 
 

Keysner  Poets: Marilyn Downing, 717-533-7097 

 

Gettysburg Poetry Society (GPS):  Linda Clark, 717-337-9093 
 

 

P P S  C O N T A C T S  

 
President: Richard Lake 
Immediate-past President: DeAnna Spurlock  
Vice President: Lynn Fetterolf 
Immediate-past Vice President: Janice Freytag  
Recording Secretary: Ann Gasser 
Corresponding Secretary: Janet Manwaring 
Treasurer: Nancy Kline  
Historian: Toni Carey 
Trustees: 
(2014)Catherine Hoffman, Susan Vernon 
(2016)Walter Brandenburg,   

Mark Starkweather 
 

(2017)Membership Committee: 
 Nancy Kline, Chair; Kara Valore,  
 Marilyn Downing,  
PPS Publicity Chair: Linda Clark 
Pegasus Contest Chair: Marilyn Downing  
Prize Poems: Ann Gasser 
Endowments & Audit: The Trustees 
The Sylvan Editor: April Line  
Bulk Mail: PPS Volunteers 
PPS Webmaster: Billy Pennington 
 
Mailing Addresses 
 
Richard Lake (PPS President) 
501 Second St. 
New Cumberland, PA 17070 
lakeeerie@yahoo.com 
 
Lynn Fetterolf (PPS Vice-President,  
PPS Contest Entry Receiver)  
492 Kreutz Creek Road  
York, PA 17406-8060 
717-757-3154 - poetrylynn@comcast.net 
 
Ann Gasser (Recording Secretary, Challenge 
Page Editor)  
801 Spruce St 
West Reading, PA 19611 
aubadeg@verizon.net 
 
Nancy Kline (PPS Treasurer) 
1040 Dogwood Drive, Box 125 
Cornwall, PA 17016 
 
Linda Clark (PPS Publicity Chair) 

   255 Herr's Ridge Road 
   Gettysburg, PA  17325-8084 
 

April Line  
564 Trout Run Mountain Rd. 
Trout Run, PA 17771 
april.line@gmail.com 
 
 

 
About Us 

 
     Founded in 1949, PPS, Inc. is a non-profit group of poets 
and aspiring poets, most of whom reside in PA, who are in-
volved in poetry at local, state, and national levels.  
     At the local level, active chapters hold monthly meetings 
and workshops, sponsor poetry readings and contests as well 
as print anthologies of members’ poems. Some members 
serve as contest judges and teach poetry writing in schools, 
colleges, retirement communities, etc. 
     At the state level, one can join PPS, Inc., either as a mem-
ber at large or as a member of a local chapter. All chapter 
members must be members of PPS, Inc.  
     A new chapter can be formed by five or more PPS members 
who have a slate of officers and by-laws compatible with those 
of PPS, Inc. 
     At the national level, the National Federation of State Poetry 
Societies (NFSPS) describes itself as "An educational and liter-
ary organization dedicated to the writing and appreciation of 
poetry in America." Its four-day annual conventions are held in 
a different state each year and offer workshops as well as in-
tellectual and creative intercourse among members of state 
poetry societies.    
     Contact Nancy Kline to become a member or join online by visit-
ing www.nfsps.com.  Click “State Links” and then “Pennsylvania” to 
access our site. 

Our Newsletter is Archived Online at www.nfsps.com/pa.   
 
If you miss an issue, please check online, and make sure 
your info is up-to-date with PPS by contacting Nancy Kline. 
Her contact info is to the left. 


